By R FENCE A SRS T EL S REHF ¥ L

FEZH - N - SRR R RIRERE

B d 4 A S EpE AT o Lk

RIS

TS A EEE R AV S SRR - HUEEEMITS - # A G
FI - N E WSR2 23 A2 N EEE GRS BT - S RCE A
EAPAFR ARV » 15 A B 1 B LASS 2SR A 4 S5 BE R - TR L e e Y 25
R R EFH L LIRS - BESMTRZ KRB BENGTEZL B2 HHBFK
HITHES ~ FrE PEAR ~ BUN SR ARSIV T BEA (e HAth 7 - A EEGEEY)
EFOEAT L SRe B A LB IRE S W K2R R B
FELN A EXEZH - N - SRR ALE (Samuel van Hoogstraten,
1627-1678) (EAFMESE - (%  EAE IS S FARIESR - Hob - {5
DIERAREE (trompe Poeil painting) £44 -

AR CE S > ML - SRR AL S B 25 7y > BIAIEFA ~ 260 - 2
MRS - BUNE S - W% - AFEROEE - B ALE S S
R U AR LS 5 C 2 E SRR - e E Gy RS > 5
e/ DR MATT BT 7Y B S5 B SRR BVE « 281 > L - SRR ITRF AL B Tk
S A6 T > MECMATE ISR B CRRRiR SR > JEL B RER4E AP
M ES 0 KA ER st B IR A s A E R st B0 S 57
IR R R E IGRE E AIIRES - It - Nl - SASERRTHL S PTAERRRL
THNRFEZEREER 2 S EE S REEES -

ASCE Seffatim BTN - SARRHTRHIL SR T HIRE | AU i R ER )
SPMIEEMEN] ? HE > SRR LR A BN R H = - e
DUSCR(E ANH S o H i Y8 2 B - SRR TR RIS R IR 2 BER T A=
FIRFPIACE R E BV » B HA 28 S E SRR EE A _E A AR 2 &Ry
BN ZR B R AV S (e B - SRR S BIMFIRIR E ? 5941 - IETRER
SRR ESRSERE R AR ? DL EMEEEEEEAR X
BT IRETHY o

b BRI T TR R 52 st oy BB T B i » SRR R AR S LSS > AT 20 Jan Piet
Filedt Kok et al., Netherlandish art in the Rijksmuseum 1600-1700 (Amsterdam: Waanders, 2000-
2009), pp. 21-40.

2 Celeste Brusati, Artifice and Illusion: The Art and Writing of Samuel van Hoogstraten (Chicago:
University of Chicago, 1995), p.138.
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5 T

2 - N - SRHTER S (Samuel van Hoogstraten ) ~ H#iAEEE (trompe Ioeil
painting ) ~ F#1E (still-life)

— Y E REERE T By —F

HiafiE (Plato, 427-347 B.C.) DIAK—HARHEEHAVESTELE " #405 , (mimesis)
— S H AN EEHESR 78 )7 8l sk b G B E A E - 25 HRJE (Pliny the Elder,
23-79) 7£ (B # ¢ ) (Natural History ) &I IRE R H e b (Zeuxis) Bl
fEfL & (Parrhasius) AHEESIT » DL T HEE | IR 2K E R AE I 2 (B
S TRV th ik I i S B L D) AR A R AR R > B BT ARG A
AHHTHE - BEEAIRE St = E AN IRENANE - RS —EeEE
BB SENEEEERTTERIRER R EATRER © R > IRIRE R
S E > REFR R e #E - B9 H TR FAVESIRS] > flaEFEsiE
WE > IRESA - H EEIR > BlnZe egE s e iERE 4
RS N R AR A LIS P s s | -

FETY T HRAR  (trompe Poeil ) —g5] » ZEEHUHLREAHAMBEA - £
A1 > BN 2 B DA [E) Y - HR AR FEIT: - {576 52 By bedriegen s 7437 & tromper les yeux ;
B2 38 ARSI B ingannare gli occhi » ° 5341 - EERIELETE HE « A% - i
&f; (Sybille Ebert-Schifferer, 1955-) fEfFTERY (¥4 : - B A ¢ ) (Still Life: A
History ) & HEIREAVRCL - v BHIRE AR > a2

Fepp et b Depe - 5 % B 1800 F AR F TR

hof REen® AR L A R A

Pl A EERT > R E R REES O DT AR
=

2T LR (R G - RS C KBRS AR

Bl < g AP o (Th - B

TR A S R R T /NG o BB ST B e PR T M T 4a
BIEREENR - REN R E AT H0I - 1] 268 Pliny the Elder, Natural history: A selection, translated by
John F. Healy (London: Penguin Books 2004), p. 330.

b DIRSCsk B 4y HRER 2 > 7] 2:E8 Sybille Ebert-Schifferer et al., Deceptions and illusions: five
centuries of trompe I'oeil painting (Aldershot: Lund Humphries, 2002) ; %1\ 3 8BRS =k 4388 o
] £:R4 Miriam Milman, Trompe L'oeil Painting (New York: Rizzoli, 1983) -

® Syhille Ebert-Schifferer (2002), p. 17.
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L g oy i FENLE A S AL E ke L3 HERF Fo L

TRk L aifigr a0 P p Rend DRI LKL FEIET

Ho2op ek 0 E o HIRE R e o f

R4 EST - M AT AN aCE B S EAVHIRBUR - 559 R IR &5 vp £ Ry 225
1 - i) B EE R LY ANEREAGEYKERT)  HLUER R
FENE  BWESWEERTFIIRES - 5% —BFEQThePfeEe - 5
ARSI NEAT I BV - EMEE R ARLFTEREE - EAASREEE—
TSR

HERTYEIREN AR EEE - 280 0 ML - SIS ET R S Al R AR e EA
FIRVEARGRE - 7Efth 1678 FEAVE(E (8 2§ % » I*) (Inleyding tot de Hooge
Schoole der Schilderkonst) /1 » N, - GEF&HTEFN B B 4eEE T RE S A = (EPS 4R - i
RIEEFREN AP AO e S & T A AHEESEY) BN
EPENEE  ARENAEYIR 2 | EEERVFILEY) R R - BRYRIE T TP
& e PRI B KPR ARAARY) L B B 5 P BT R HBRAVAZE ,(to the point
of deception ) » (B (E th AU —PEARATENE o T KIBIESE - FL - SFRRET
F S msa BN B S - IR L BB BT B P 488 2 S AR E/NR - 55—
J7TH > AR A R SR IS R IRR A MBI R R - T2 i ey £ 2
5 0 FL - ST S B e B D 2 EE RRCEN B hitE " =
EAgERAAD R BT VAR FROAT F e AT IF
£ i i e G AL 5 R s e ) AR SRR EE SRR AR I
NREETG > L - SR S okER » A BT I M TEREE > 240
WU H5R — & Z IRV R 4R - el AR SR B BRI DhRE B E R AKE T i -

= Bl sh B2 e AHTRT « /75 285% (Celeste Brusati, 1951-) 27 fpH —fdiE
FEHE BN ET AR MESETENEEEHAF RS- o
5 FFUIE BAZRERIIFTIE > IS— - EmN - X FEE (T 0] KA HTE Yok

® JHC : “Our present term ‘trompe 1’oeil’ first came into use in France around 1800, and is now
generally used in the larger sense to designate all types of illusionism. As a specific genre, trompe
I’oeil ideally depicts only stationary objects, and under the following conditions: in their actual size
(or in the size in which they would appear at a certain distance); uncut by the edges of the painting
itself; in their natural colors; with lighting appropriate to the spot where the work is intended to be
hung; and blending into the functional context of their surroundings.” 5[H Sybille Ebert-Schifferer,
Still Life: A History, translated by Russell Stockman (New York: Harry N. Abrams, Inc. 1998), pp.
162-164.

" Brusati (1995), p. 239.

8 JESC A perfect painting is like a mirror of nature which makes things which do not actually exist
appear to exist, and thus deceives in a permissible, pleasurable, and praiseworthy manner.” 5[5
Brusati (1995), pp. 158-159.

S S RREFYE AN EEAIN BT EE H] 2R Celeste Brusati, “Stilled Lives: Self-Portraiture and
Self-Reflection in Seventeenth-Century Netherlandish Still-Life Painting,” Simious: Netherlands
Quarterly for the History of Art, Vol. 20 No. 2/3, (1990-1991): 168-182.2L F AR B H Ry

HIBIT-
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Hop A " BiEE 1980 WERSE It Rt sSE B B U E - 2+
At ES - ML - X5 (Jan van Eyck, 1390-1441) 1434 £Ef (10 23 & chds
#) (The Arnolfini Portrait) VA itz - FESE A= EEERCEES
HEIEL E B AHVEE P —E R 2 S - SehiHT (Pieter Claesz, 1597-1660 )
£ 1628-30 FEBUMHT( 7 - & Fe Bk a7 F ) (Vanitas with Violin and Glass
Ball) [[&E 1) - BFEERSFEAVEIRE - 2500 - BhEEUASR(CRIGE ~ BElwmrv it
IR AN AR - HESTEAE - SR BEHNEENBFERT - 50E 1646 £
B (g £ & R ) (Still-life allegory of the arts) [[& 2] » P5Z2 « =% (Simon
Luttichuys, 1610-1661) HYE 2 HEA FAHI/KEERA » MBI ERER
A NS HEEAA R PIESRE - BHEE - =5 AN e
rhfifE 2 SR HIAS IR

B AR ERER T UEHERY TR 702 ARG R E o R
H BRIVl - E41K%# - {o4] (David Bailly, 1584-1657 ) 1651 /Y (& 7
#F5for g4 7o HF ) (Vanitas Still Life with Portrait of a Young Painter ) [ [&
3]  MEBAREBEZEAVERY - WREEEDH - LM - B BEZERFERNE
=15 B RGeS BN FRERNAET A RREST > B
HIFES o [[IG EMESREE R B IS B N Rk R =
F & AR ERE B RS R 2

A Fe N T IRE ) AIRBN R —EREE O EitERIE =
&l 2 IRV 2 TR - 8EARER]EHT - 35 afFdr - RETfRE =K
( Cornelius Norbertus Gijsbrechts, 1657-1683 ) 4&EUfY ( F -k % egt*» #pe 4§ 2 )
( Cut-out Trompe I'Oeil Easel with Fruit Piece) [[& 4) - AEiifE AEFVIIRE
{Em  ABEE A Em R EIIEFIE B— T E R 5 R BN ER A
ELUBMIRBERE 5 > N AXTEXFEEENEES
(likeness-maker) ° FHRZHT » L - SRASHTRFHIE: - Al AP ARG MWESE
2 DIBKIREAE K 5 B R - NMEZREMAT = Z PRI - TR E G
BRI R H I P4 G e R E - s R E R AR YR sfs P E x50 E
ENGy  EN REEEA T EEIEREENEYE O Rt o (FREER(EE

HRFIE ST 2 FGE - ISl EEFRAE R -

Bes 2 ESMESPAERIKNERE AR X - Ug#SE
FIE R RENAE - PRI E SRS © 55 JE RS X B & 7 H i A —
HE W ER A AR B St 1058 =g I T 0y T A B L A
ROBEREF - £ N8 R 5 L - SR S AR E A ] 2R
RS Y UL - WASARATE SRR AT Y T SIRE(F RER S R E L 28

BERASHE -
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FEE Ly & T B A S AL ek LB FERS NP

— - EXRNEREE ? —IRETHNERE SR

A ZERR RN - ST A S IR ELLREM B CeEE&RN S - &
HESIREHT B R GBS 5y > 1 [FRE TR A Sh A R
%%i@%iﬁﬂ’ﬂﬁﬁﬁfﬁ IR EZEEE AT AL - SR ERYThRE R (D B E 5L - (2

RS RS AT /o " BEG, R ? EAK’éﬁZEP » EHERS
%Az#%ﬁﬁ' FELL R PR T ER S AR S AU E S B o

TERL - SHRSHT R B A sE TP 312 « 5 55 (Arnold Houbraken, 1660-1719 )
1E— BB S AV ISR (N AR S ML - SRR TR R S aY B 22

1651 & 8 7 6 Pt PFIET 5 F T L Py 2R
CRENRESELF 0 e 8T IR ot L KRF o B @

i EPRGRE F AR # P S 2 TR 1R
B Y f&#%“aj{%?_‘: EEFTRRBERE D F B Az ki
TRT R 2EG] B F AT VAT D F R R Egh o B
TN - RN R A B RF R S Ol
Bl EFATETEIC LA L ABRRT B E Y o1

vﬁ\ﬂ
—\x
ﬂ

*}1‘

iy

B IEE BRI - RESER AN 2 TR © — RyIIR S Wi 2E g = it (Ferdinand 111,
1608-1657) FEjit B ERFELE L b NIt - S5 EEREERETESRE
bhE —(EPREE R BSOETEAF - ¥ YIRS BB E AT SIE R
RIRENIANE - ZHIZEREAMARER E E 5 RS - REfEE T
AYEEENE - Bt > HURSFLIMESL - SIREHETRFAL S YO T 285 - BB
DIREIHIIESL © 55— 5 > B 1655 % - L@:ﬁﬁﬁﬂ%&ﬁ@fﬁ%’%ﬁzﬁ%@
B JRFHERI SRR B B GECIRE T - #ELME RS IIRE -

19 Brusati (1995), p. 151.

! 32 : “The Emperor and Empress, the King of Hungary, and the Archbishop were all present at the
court in Vienna on the 6th of August 1651, when Van Hoogstraten showed them samples of his art,
consisting of three pieces. The first was a portrait of a nobleman, the second a Christ crowned with
thorns, for which they all had the highest praise; but in particular when the third piece, a still life
was presented to the Emperor, he appeared to be completely taken with it. He looked at it for a long
time and, finding himself still deceived, he said, “This is the first painter who has deceived me.” And
he went on to say that as a punishment for that deception he should not get the picture back, for the
Emperor wished to keep and cherish it forever.” fajR [ 3¢ Brusati 5|H Arnold Houbraken, De
Groote Schouburgh der Nederlandtsche konstschilders-en schilderessen, vol. 2, ed. P.T.A. Swillens
(Amsterdam, 1718-21): 157-58. i##5 | H Brusati (1995), p. 54.

Thijs Weststeijn, The Visible World: Samuel van Hoogstraten's Art Theory and the Legitimization of
Painting in the Dutch Golden Age (Amsterdam, Amsterdam University Press, 2008), p. 89.

B3 Brusati (1995), p. 54.

12
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1F 1655 FfY ( % 7| «nF ) (Feigned Cabinet Door) [[E 5) & @ (& &
THPREEEE R (T -1 R 2 A - WA STHERNAA AR W - flasE+ - Kk
il ~ §% < RS FRVA RS ~ FEEESYI: ~ TEAR B R AR T > 55
HEFAETROVIE - H LA F Ry T1655 2 20 22 0 0 RIFR - © - v
Pripfg es o) o M EEEHERTIMELR L - SRS B R
RNE—5 57 T T RAVS M EmE sE B3k s A - SEEENLEA
o 1657 7 1%HY (#px 13 % ) (Trompe I'Oeil Letter Rack) [[E 6) —f{E+ @ /&
T PRSREEEE 55 (HAF — A ML - SRASHTRF LS A [F]4F 58 A -1 » Bl Den Eerlyken
Jongeling » L FREHVECZRAGEEMEC - H E3CF R TS van Hoogstraten
Eerlyken Jongeling ... HOVE | » BURHEZ/EAVAEE - w82 - EAFm G Haned
Ry & B85 - REM (Edward Collier, 1640-1706 ) fr& @ (H 2=V 1%
THPREEEE ~ % ~ BYTINPIVE S » Rl 2 ML - SRR R S i HAt E P
ARSI > B% 0 (FENS DA BIES - ©° UEHRE 1664 A7 (&1
78 ) (Trompe I'Oeil Letter Rack) [[& 7] - [EFEEA 1657 FAFmNAYECH: ~ 3
fF - DU R RS ER  RERX S ) -

558 M AR EAR (i BEACFR L - SRAS TR R B i i i Y B o R D e e dg
SRS > 43Rk © 1670 4 (% 2 2% % % ) (Feigned Letter Rack Painting )
(& 8] FIFAnAEHEHY (& % % ) (Feigned Bookshelf) [[& 9] - Falia[iEiESC
EAorEuy - EEE - ML - SREREMEHE (Johan Wilhelm von Stubenberg, 1619-63)
HIEF AR E T in A B H d Sz £ > v NI B X5 Ty ok
HHE QT Rp RV FRAFLEFRAET - LR TS BE N DL
fov & FF 2 BJIR > B EIRER 2 L PEIFEA R FE T hE N 2
ik R R e g o Y BRSO RIMERENA B R LA
HEET  CEFEESERNEOAMERNEH AN Hib et Ravgras21E
B« fE 0 ML - SEERE AR S e — U BRI - hATEHI S E RS B K
=21 BEHEEAER REZ I ERF L N B E XAV s E -

BEsh > EFAL B IE W PRty > ZIEESRER 5 R - KRR E A SRR
e L2l - H R E O pRIR USRS 55— Ek - B0 (2 7 7% % %) PHIER
R R R E A A FREERET 8 - (AR - SRR AL B e 2 R

Y JH ¢ “received on the 22 Febr. 1655, by Samuel Van Hoogstraten in Vienna.” fHfFEJEC :
“Empfangen den 12 Feber 1665 von S.V. Hoogstraten Wie(n). ” 5|H Brusati (1995), p. 153.

> Brusati (1995), pp. 73+289, note 362.

10 REFARL - SHEREARHYAE SEEL(E 5i2:R8 © Martin Bircher, Johan Wilhelm Von Stubenberg (1619 -
1663) Und Sein Freundeskreis: Studien Zur Sterreichischen Barockliteratu (Berlin: Walter de
Gruyter, 1968).

1 =B FS7 ¢ “You who doubt that Zeuxis’” masterful hand, which has fooled birds with flat grapes
made of colored pigments, could be robbed of its mastery by a nobler hand, through finer handling
of the brush and white canvas, Come look at Van Hoogstraten. Through the art of his brush the
Ruler of the whole world has likewise been deceived.” 5[H Brusati (1995), p. 163.
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By R FENCE A SRS T EL S REHF ¥ L

TR SR (5 4 %) PHYBRIRRISL/DBATIETE - SSR RO - i
RS RS b BRI B I AL RO R - 0 (73 1R P )
HATSIORE BT RS ERE RO RIS 5 TR
(T REFRER S BERUEROGR - BEREEDE -

W 1657 FF 2181 (p 3 % ) BESEE B HAMF A XL ETR - A3
BEIERER By M - SHARHTRR RIS » eI > SO Bl TR B Ay AT A - 5
MHER BB FRe AL AV HE B RS N EEEREARREEHREE
HIEES - EMEERIRE R ARES G I E S 2 EZN T /9%« 2800
B ZEERIIREE R ML - SRS TR I8 B R EHVER R REE TR
M 5 BRTIkBEETEE - FA LN TN S TEFRE R R ER S
T34 At AV B 5 i E BRI ARV - LRl et A E Y H B
AERA BB —EEER - W] B G AYIRARE BcEfiTiEe - B
RERE R " Mg R A B B AL | o E S Rk = RS S RO - B
N AT R4 2 B HOFACH ~ AR EIREFan (3 3 » -
>~ ~Egfed g1 Eaniz 24 ) (Feigned Letter Rack Painting with Books,
Documents, Seals, and Writing Implements ) [ [i& 10 R i HA 2EHY HAS S0 i
BB TAPSEE R  MEMOEEUR N - SIS SN S o T BB R DL
By R4 (Wallerant Vaillant, 1623-1677) HYHKERE(ESL « © Ho o fL - &91%
W B HVHIRE A~ = BB E g BV » AL - SRS RS YR A B
IR IR R R E R - P &k BERARER T4 A GR2EumE
=AY EIRPREEE - B AR B S BIASRSEEAVHIRE B - SAASHTRF RIS B #
T Ein > B ] R R B S RFEIVTEREs — R mm = iR
BRI SRR B A E— D A5 -

=~ IR BB R R

FL - SR B R 0L _EAYSER S o A i - SRSV B A AR
ot - EREERHY E3 H By RGBS BLES B B  (FEA U ERYH S
—H5y > 2RI BEEEEEEUER E BB EEA S AR AN S
REARER RIS - SRR (S IRV S BLIR S Y H AV— Ry T R RIS —
AAEELZEE  [BEHFL - SRFSHTRAL S K E &0k (Menonite) HYASZ EFRERL

'8 Brusati (1995), p. 167.

19 Brusati (1995), p. 286.

20 Bl AL - SRS TR By Johan Cunibert Wenzelsberg ( 4= RAEREE) Frég#ify (4 A E r o
Re iz w1 4 ) (Feigned Painting of a Cabinet with Liturgical Vessels and Hanging
Objects ) FANE/EHE#i & Brusati (1995), p. 68.

21 \Weststeijn (2008), p. 67.
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HE P FENLLES A TSR E AR SR PR
HUEREENTTFEL - &2 > N - SR S e Em G isR > gL B2
TR VIR A S AFEEREL - ©° WS BERON L - SR RS iR 2
VBB R o FITEE e SR B A S B S e R A « PRI R 308 (Svetlana
Alpers, 1936-) 1~ 1983 FEATHRIEHY (3 B endijr: L = v L7 g 4 ) (The Art
of Describing: Dutch Art in Seventeenth-Century ) Fife 40 R Ae =& B
—7fd TR ) AVEEERE > hTEmES LT RS A EEE -

#hi2 - AR (Norman Bryson,1949-) 585 BIRE RIS BB AR 4=
HfEse = HE B E s aE ot fnse e » AT gl B ERZE—
EEENYH > MIEE—FEEEL - it - BIETTEEITIRERM AR - 5
i (gaze) AYE(EENE » EREGELEIERT > WARRRERERT - B
FIRIRERY EREZ RfE) TME D E U ENER E N 2 BB E
4 TEER ) FTDUIR SRS TR EE 0 M B RN RS
BB =HVEmal - RIEE TS R E R TT - FENIE & " AR, 2
(EEERFEERTR > FL - ST R S OIIR 0 E F H IR HEE Y T B A H B
st BRE > —(ERINE R B L EE B E T B HE T B CHIEMT
b SS—0H > XRAEMIRERNEE - —HEESHE 2R - fEPER
HISF=T OMEAAT » ZBRIP R "B | FE - MR CE 5 05
OB EER Y E R HE - BIE R B R T =0 s s E B
FELEZIRZ N - % —HELRIEEE T g E R EEAVRER » EREL
i B RLE A T A E i (RS R BRI 22 > )2 0 L - &I
FR SRR B AR E RN AR EE N " &k,  BlETEE ik
REHLE  HEE REA—EFm o ek " & EF RAesdETEEFNVE
A 2 (REHIRE T E R o (M EA R AR AT
AR RN - J0EFL - SRS TR R B8 R RR B E b R PR B B AR R R
s 0 B 4EseE R ENRITHE > ° BEE e TR E A AEE T
EIEZEMEINVERYE - S 2 0 MIREEE HFEER B VR AP EL - BIERE LI
RHE R —HEmIEEE - TR ARE B i EIVEEENEEA N A
FHVEE > BIEE e NE - VB2 YE g me RIS EE BEE 2 B -

B R S AV B &t 2t - 23T 2/ DA S i B R - TSR
WENEL MR RENER SRR - R ERRERIERECK - Y4

2 WHSRESR S EEE > MRS ERRISEIAE 7 0 Carel van Mander #1 Joost van den Vondel
AR E IR 5 BRI LE R E2 - Brusati (1995), p. 17.

2 \Weststeijn (2008), p. 18.

# Norman Bryson, Looking at the Overlooked: Four Essays on Still Life Painting (London: Reaktion
Books Ltd 1990), p. 143.

% Grootenboer (2005), p. 54.

% Grootenboer (2005), p. 43.
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L g oy i FENLE A S AL E ke L3 HERF Fo L

ERIFERE Y F Y S b RS 4B T o 2 R MR T
At 32 I8 5E) L R S 17 R Al o B RS R IR R i {5 Y P ER R R
(knowledge ) SEYJHVERSN » #aJEE:R - EmAYANSIR BEIE » Frll - &R
EREHINE - RS - REEASUEMER @ I ERYIHA S REAR
I > BEAS b [l B ET 2 SO 552 (iconography ) Y5 E AR ke T (it
ST - 2 YA IR T EAFIRE XA BN ENSEES MRS
7 B R EENA RESIHERE - N2 PRI T — 4+ AR g S B
RANEE S ER e I R &R s i il - B R (seeing) /FH I
(representation ) %1% (knowledge ) EfE = (thinking) ZE% (language)
=7 (meaning) - ¥

YOS AR HE o] B PR e R 48 25 L UR A F R A2 KE - L - ST LE
AR 25 R it e — TR (R R 1 B B oy i A PR S SR I
FULHIREEENBALE T MRS RS A E EREE X - A0 > EREME
R EER A B EE KRR T] - sSEMBE RS SEYI0F > WIE SR
THEEARZIREFRAEEEI - FfIA a2 L - SRR oK EEH Y 8
Fry st —HAVEEE A SRR EE P B - Boatsg - AfIny B E e
|H_LFER > WL TR ERHIE o D [ HAAR AT BT
Ao L - FEML - SRR RIS HYEIR S b - MBS B B B HENS - B AE
SUEE o BRI (R g R ) BT —EEE EAVEHEAGEE L - SRR
BEERTT A0 A (BRI Hr ) BRI ST SYilkis
EISCARPIZS « > fieai i S5 P (1 SUAR K 26 72 PR A BB A Rl T BB B 4l
B HIRRES - 38 )RR SR B A (R B E E S e 2R 058 - RN R AT A
TR R E TR - BN MR E S BH A SR BN R > JIRSEEM
AR gk (E R PYE S ERVERE -

(% - E B E AR LB - EEEA ORI e AR PRSIy
NRERB R EEZE > FERYEREAIRZ - NS EEET 2T [ 8

2T ‘H[ 2% Svetlana Alpers, The Art of Describing: Dutch Art in Seventeenth-Century (Chicago:

University of Chicago Press, 1983) MVEE—Ef15E % -

8 Alpers (1983), p. Xxv.

2 Alpers (1983), p. xix.

% Eric J. Sluijter, “New Approaches in Art History and the Changing Image of Seventeenth-Century
Dutch Art between 1960-1990,” in Frans Grijzenhout & Henk van Veen (eds.), The Golden Age of
Dutch Painting in Historical Perspective (Cambridge University, 1999), p. 266.

# Brusati (1995), p. 153.

? AR A I E F G TR (Protogenes, late 300 B.C.) 4R « REFNILEES Y/ M 4G -
H]2:F8 Words from Old Books: <http://words.fromoldbooks.org/Chalmers-Biography/p/protogene
s.html> (2013/2/13 Z%& ) -

% LIS IS 0y AN PE T (Narcissus) &5 o BARILECE » A72:B8 Wikipedia: <htt
p:/len.wikipedia.org/wiki/Narcissus_(mythology)> (2013/2/13 ;%% ) -

 Brusati (1995), p. 158.

141



L i T ok

SRR NELE (E 2 IRV A E R S A AR A A RS B ORISR R A
ARSI 2 HRIRE B S SRV E R US4 A - RS A S B E R
ANEE P EAIRE S DT BIFmEVYEN: - A & AT - Jt - 8
25 SRR R RO (F an B 3 B B IR AR T - tRtEss - (R A (DU
g e —(EE Ry T - 5 DUBE ARG N - SRR
BHIARE - TTAEAFLUABRITRR Iy — ot - » g — 4R aRE
HRF Il A ©

/NG

RSN ELEREA S HI AN SUE NAVEERTT - Bl
NReEE ~ I EBERE - NILE YIS T O hyE R H T R R
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